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THE UKULELYE

THE UKULELE, thetypical native Hawaiian instrument of
diminutive guitar shape, has won its way to animportant place
inthe stringed instrument family on account of its delightful tone
and the ease with whieh itcan be learned. By the Hawaiians it is
used as an aceompaniment to their songs with such novel and fas-
cinating effect that onee heard itis never forgetten.It is, indeed,
as necessary tothe Hawaiian glee and musical clubs as drums to
our own military bands. Unless accompanied by the Ulculele, the
native Hula and Luau dances would be like meat without salt,

The Tkulele was first produced in Hawaiiabout the year 1873
and sprung into such faver that the old Taro-patch Fiddle was im-
mediately dethroned in favor of its smaller brother Fromthat date
to this the Ukulele has reigned supreme in Hawati and has invaded the
Pacific coast states 10 such an extent thatone is sure to hearits soft
tones wherever young people congregate. In one university alone
ihere are over one thousand of these charming little instruments.

With its tropical tone coloring and delightful individuality,it has
come to be recognized as a beautiful accompaniment for the voice in
any style of song and isas adaptable tb'ragtime’ asto the more sen.
timental Hawaiian melodies. Its simplicity is suchthatany one can
learnts play i in a very shoxt time. If one wishes to give it serious
study the effort will be well repaid, asits possiblities as a' musical
instrumeit are unlimited, Some players have acquired a wonderful
technique,

Koa,or Kou, a rare and highly valued nalive wood, now rapidly
dimmishing in supply.is absclutely necessary inthe manufacture of
a genuine Ukulele, as no other wood will preduce the deep mellow
‘tone which is the ehief reason for the instruments popularity.



Part I.
How To String The Ukulele.

A1h grd 2ud st strings

I {- -l
et fret. Forthe #stand 4'h strings
use Banjothird string,gut.

2nd fret.

3rd Iret. Forthe 2rdand 3rdstrings
_ use Violin”"E"strings.

4lh fret, :

1L fret,

&
Rl
1
L 103
|

The above selection of sirings is usually ihe most
satisfactory,but, owing to differences in instruments
and to individual ideas regardingtonequality, it is
well to experiment with strings until the desired
tene quality is obtained. . |

Ffthe instrument sounds weak ar thin try heavier
strings such as Violin ' E"and A7 If,onthe contrary,
the tone iz f1at or dead use lighter strings such as
Banje second and third.



Method of Tuning.

Tune the 3rdstring ¢see diagram page I)to middle’e’on
the piano.

Stop ¢press doun) the 3rd string just backf the fourth
fret and tune the 200 string in unisan (fo the same piteh)

Stopthe 274 string at the fifth fret and tune the 151
string in ugison.

Stop the gndstring at the third fret and tune the 41hb

ﬁ‘tting in unisan.

The native Hawaiians sometimes tune one tone higher
¢i.€, third string tuned to D on the pianoeteyio secure a

more brilliant effect.
Another way of tuning is by the notation,do, mi,sol,do.

The 87 string is “do”

The 274 »  » "mi”

The 45 »  * “spl”

The 153¢ + stopped at thethird fret is
the higher“de”



Part II.

Diagrams of Chords
in the
Principal Majoy and Minor Keys.

EIPLAH&T:_H}H.
4th grd 2nd 15l strings
s 3 nut
1
rod
188 frel.
ond fret,
- |
L ]
gud Iret
Ath freL
B fret,

The fmf-r verticnl lines represent the four sirings, the double
horizontal line the nut and the singlc horizontal linesthe frets.

A black dot, ®,indicatesthat the string upon which it is placed
isto be pressed down,or atuppad.aﬁha position indicated,

The aumber above the dot tells which finger to use.

The circle, O, indicates an open string, i.e.the string upon which
it is placed is to be played without being stopped.

The bracket W indicates that two or more sixrings are stopped
with one finger.

Example: in the diagram gbove, the first and second strings are stop-
ped by the first finger just abovethe first fret. The third string is

open and the fourth string stopped bythe third finger justabove the
third fret. : )



Key of € Maior E Key of A Minor
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Key of 1 Maior E Key of B Minor
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Key of A Major %— Key of F¥ Minor
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Key of F Major E Key of D Minor
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Key of B> Malor E Key of & Minor
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Key of Eb Major E Key of € Minor
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Key of Ab Maijor % Key of F Minor
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Diminished Sevenlh Chords

Dimd Dim.2 Dim.3
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Part III.

The Common Stroke.

There are several different strokes which are effect-
ive in vaxious styles of music. For the present we give
only the "Common’or"0Ordinary stroke which isthe basis
of ali the others and must be thoroughly mastered before
any of the more complicated are attempted,

The Common Stroke is made by dragging the fore fin-
ger of the right band lightly down and up asross all the
strings at the upper edge of the sound hole. -

. Tha hand must be relaxed at alitimes, the stroke be-
ing made entirely withthe wrist which must be perfectly
free in 1ts motion. Keep the wrist high. '

Malke the down stroke squarely onthe nail of the fore-
finger, and the up stroeke withthe ball or fleshy part.

There are two strokes to a beat, Down,imarked ) and
up,cmarked I ) |

A rest is indicated by a light faced stroke sign and has
the same time a5 a stroke, viz % indicates a rest of the
same duration as a dewn stroke,



Playing the Chords.

EXAMPLE
ha"fufl}, P TRy la._ Eam I'a |l
4 Beats \\I\/W \f\ﬂﬁ'"}sf \f\f\fﬁf EVAVAVAVAVAVA
_ EXPLANATION

Above the LineKey of C" means that the chordsof the Jrey of C
Major are to be used (Minor key would be indicated Key
of €.5.") The numerals 1211 which chords of that key axe
to be used.

“When a chord from ancther key.is uaed it wilt be indicated,
Ig2stxchord 6 Major), 2em.c2nbchord B Minor)ete.

A horizontal line after a numeral indicatesa contiruance
of that chord |

Below the Line - “4 beats” means that there axe four beatsetght
sirokesyto a measyre. A measureis the space between the

: perpendieular iines.

Now- Placethe fingers in position for the first chord ¥ey of C
Major,(p9) strile, down.up down up down; rest the time it
would tale to makethree strokoes,(up downupilisa good
plan at first to keep the hand moving in time during the
rests, Mext playthe firstchord of A Major(pl0) inthe same
manner. Thenthe second chord of A Minor(p9 ythen the third
chord of © Major. Finish with the fitstchordof C Major.

If you have carefully studied every thing up to this poeint
you will have no difficulty in playing the following exer-
cises,

Tale one exercise at atime, play it slowly at first. Do
not leave it until you can play it smoothly and rapidly.



Exercises

Ned, '

Key l:rf(,'!= IE L I
4 Beats "\ANINS NNV NN \ﬂ.ﬂﬂ%d?l
Noz,

]i&yqu — 2 —|l-----—3—|l -ZE
4 Boats "SI\ \INIAINT NI\ \INI\JY/

N¢ 3.

Key of €41 1 12 1 2 |

4 Beats "\ NI NININING NININING

NANAN AN A\ \NINAY
NO 4.

4 Beats '\ANINI \IANNANZ NINAALANNING

RVAYATAY NV AVAVAY AR VAVAVAVAVAYAYLY
No 5.
Key of gt —— 3 —y1 ——2— ] —— 8 — 3-2-3~1 ,

4 Reats '\, su /N ININAINT '\nﬂnf'\muw"l

No 8.

Kﬁj’ﬂfﬂﬂ‘ I—IE—I 1—-13—-| I — 3 — ag2al :lll
4 Beats "YN\SVINS VIV WINIVINS AN

Practicethase exereises in all keys,both major and mioor.
Do not shirk them as they are dbsolutely cssential.

The heavy double bars H indicate 3 repeat or that
the music between the two is te be played twice.



PartIV.
The Strokes.

Strietly speaking there only eight different strokes,fourdown
and four up, as given below.
Practice each one separately until you are sure of it.

Down Strokes.

15t Use the nail of the first finger as explained on page thirteen

20d Nail of first finger.asin D1, followed by the ball or fleshy
dpa ri of the thumb. Strile squarely across the strings.

grd Allthe fingers, starting with the nail of the first,followed by
the nails of the seeond third and little finger. Keep the fingers
about a half ineh apari. Make this stroke obliquely across the
strings, start af about the middle of the sound hole,f inish at the
upper edge.

4th Justthe reverse of D-8,start with thenail of the Jittle finger,
the rest of the fingers following. Strike obliquely as in L)-3.

Up Six okes.

15t Usethe ballof the first finger.as explained on page thirteen
20d Usethethumb pail
3rd Thumb nail followed by ball of first finger.
4th Thumb nail follgwed by the ball of each finger.
Hold the fingers about one inch apart.

NOTE: You must at all times keep the hand and wrist perfestly flex-

ible, holding the wrist high. Every stroke is made by dragging
the fingers rapidly but lightly over the strings.
Do not beal the strings.

EXAMPLE:.

1
A\VAYAVAV/
43114311 ete,

D-4,U-8, D-1,U-1,D-4,U-3,D-1,U-1, ete.



Applieation of 1he Strokes,

As notwo mu:siaal eompositions are alike, it follows that therecanbeno fixed
rules to governthe application of the strokes.

The following are a few examples of the more generally used applications.

Straight or Common Playing.

Pm'ud ly swepl the rainalood by the oliff — !Lu on  itglid edthruthe trees— ete.
Keyof G |1 2 : |l t |8 | 3 —
4Bwaic § g1\ f\/ \ .f WAV YAVAVAYAYARYAYAY

111k 1 Lgte,

Practice thig D—I ,U—l eta,
Another application is as follows:

1-1 — £ [I 1 18 i3
Y FNINININT uuunhn ININT '\I\N\
4 2 1 2 4 82 1 % -I.al::-l 42 48 13 d B 1 3 48124

otill another way

Il - B Li 1= 8

"NINININ T NIAAAININININY \nn

d 4 4 4 eld.

Tt is rather difficult to get this application smoothly,and a considerable
time should he given it.

Waltz or Three Beat Time.

“This is the easiest of all the slroke applications, as thereisonly vne stroke
tothe beat. All the different sirokes can be used effectively in waltz time, but
{he following is perhaps the most characteristic. Notethat the firstbeat in a
measure is played withan up stroke,

%‘E =t : ===
- ' o L S

Proud-ly swepl — the rain oloud by the oliff
KeyoIlG 1 |l.. |E 1_2 ll |l II— |
3Bats % DZAANIINNTZANNTZN YNNI

d 4 4 eld.

17



Triplets.
Triplets are t,lg:;-_fa strokes played in thetime of one indicated thus:- /\/
tap,down up) or \7\ (down up down). |

EXAMPLE,

S SRS s =i

Fa -ther and I went down lo eamp a -long with Captain Good - win and Lhere we saw

Eﬂrufﬂi[ %l 3 1 | —= ]
e SR g VAZ N VA N7 N 7 A

Use D-1and U-1 throughout. Practice first using the single down strole,
then put in three strokes without breaking the time. Be sure to get the strokes
evenly. This is not se diffioult if the hand is kept loose and the wrist high.

The Half Stroke.

The half stroke,as its name implies, hasonly one half the time of a full
stroke and is mainly usged in playing rag-time or other eyncopated aceom-
paniments.

This is the most difficult of ¢ LI the sirokes to comprebend. but onee mas-
tered will be very easy to play.

In using the half stroke, strike only two or three strings;the ones next
the hand.

EXAMPLE.
%.QE &ﬁ eSS ———h
Proud-ly swept — the rain— eloud by the eliff

HE}'GIG i 1 - 12 3l

2 DBunis L T U “'I"'"\ ry v 7 t"\"f‘ri‘\’\




Explanation.

Malre the first two strokes just as closelytopether as
possible. The first (Aalf stroke down)onthe third and
fourth strings, i.e.the two strings next to you;the second
stroke, full stroke down, aeross all the strings, emphasize
this strolre and give it its full time.Then make the third,
thalf stroke wp) across the third and fourth strings very
quickly. The fourth (full stroke down) across all the
strings,emphasize this stroke,giving it its full time.
Finish the measure with iwo half sirokes (down and up)

The stroke markings indicate every motion of the hand
very plainly and you should have no serious trouble in
mastering this style of playing.

Use D-1 and TU-2 throughout.



Aloha Oe.

Moderato.
' —f—
e =g e
Hax - 2 heo Ka uw -3 - i.-npa pa . li EKe
Peoud-ly  ewept  the rain oloud by the eliff As
Keyof C o 2 1 |

A Beats Half Strokes | YAIVINZ M NE VT NS VIV VAT A ATV

m:ﬁ:#f’—éﬂ =====:
niht a-»-la ka na  he - li Eba-h i & - pa - ka
on it glid-ed throughthe trees Sull  fol - low-ing withgrief the
|3 |3 i ¥ e - 2 |
T NFAINAS M M A NF AN NN A NS AT NS |

1i - ko Po-a a = LMi-%i le-bw-a o u - ka
li . ho The a - hi-bi le huaof the wale
i1 1 1 {2 —~ 8 1 = - ] — ||
IV LAV AR Y AT A A AT A A AT A LAY
Chorus
f - e I ¥ Y

_r- - I -y

A . lo-he o¢ A - lu -ba o¢e E-ke o - na-<o-nm eo -boe i ka

Fare - wel]l te thes fare . well to thee Thou sharm-ing one who dwells a -mong the
|2 B - ] ——1 i) a |

TN, NARARAIUL § PVNENE NI E N ENINT '

i - ho A fondem-brave a bo-i a-.e an  Un - 11l we ment & . gain.
bow-zrs One fend em-hrace Le-fore] powdu-part Un - 6Gl1 we meet a - gain,

.1 1 (2 i t1 1 18 3 i |
TN WASUVAAARE A A7\ VT VARANS UCNpWAn 7 VAR WAL

[l
===

L



